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NEW ENDOWMENT FUNDS 


The Arthur D. and Marion W. Brooks : 
Contributing Endowment Fund........... $ 500.00 
(established by Arthur D. Brooks) 

The James D. and Cornelia A. Ireland 
Membership Endowment Fund............ 1,100.00 
(established by Mrs. William G. Mather) 

The Whitney Warner 
Memorial Contributing Endowment Fund. . 1,000.00 
(established by Mrs. Whitney Warner) 


IN MEMORIAM—HENRY WATSON KENT 


It is with deepest sorrow that the Trustees of The 
Cleveland Museum of Art record the death of Henry 
Watson Kent on the twenty-eighth of August, 1948. 
A member of the staff of The Metropolitan Museum 
of Art from 1905 until he retired in 1940, Mr. Kent 
stood at the very summit of his profession. His advice 
and criticism during the designing and building of 
The Cleveland Museum of Art, when he was adviser 
to the Trustees, was of inestimable value. In many 
other ways his wisdom and counsel guided the early 
policies of the Museum. 

The mutual affection generated at that time has 
been sustained through the years, and many of his 
treasured possessions have found a resting place in the 

- Museum he loved. He has gone, but his spirit and 
ideas live. Few men have ever so basically affected the 
museum world of America in as many different ways 


as he did. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1949, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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THE RESIGNATION OF HOWARD C. HOLLIS 


It is with the greatest regret that the Trustees accepted the 
resignation of Howard C. Hollis, Curator of Far and Near 
Eastern Art, effective on January 1, 1949. He came to the 
Museum as Curator of Oriental Art on October 1, 1929, and 
was made Curator of two departments in 1945. 

During nineteen years Mr. Hollis has made an unforgettable 
contribution to the Museum. His scholarship, his sensitive and 
understanding connoisseurship, his unfailing surety of taste, his 
feeling for quality, have built the sections under his direction 
into departments of major importance. The extremely impor- 
tant pieces of Cambodian sculpture, the representative series of 
East Indian sculpture, the remarkable group of illuminated 
miniatures added under his impulse in Rajput, Mughal, as well 
as the Persian and Near Eastern fields, should not draw atten- 
tion away from his over-all development of both the Chinese 
and Near Eastern collections. 

Mr. Hollis goes with the good wishes of the entire staff. His 
resignation is much more than the breaking of official ties; it is 
the breaking of a close and warm personal association of many 
years. WILLIAM M. MILLIKEN 


RETIREMENT OF MINNIE H. BREDBECK 


It is with the very greatest regret that the Trustees accepted 
the retirement on pension of Miss Minnie H. Bredbeck, to take 
effect January 1, 1949. Miss Bredbeck came to the Museum on 
February 19, 1916, before the Museum opened to the public, 
and for thirty-three years she has been an all-important cog in 
the Museum machine. The rare ability and meticulous accuracy 
she brought to her position as Recorder made her records a 
model in their field. 

It is sad when those who have made the Museum what it is 
feel that they must relinquish their duties; but Miss Bredbeck 
has many times over earned a right to well-won rest and leisure 
and her friends are glad for her. They are happy that she will re- 
main, at least for the present, in Cleveland. 

WILLIAM M. MILLIKEN 
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RECENT ACCESSIONS IN BRONZE 


The small bronze cabinet piece, a personalized object on a scale 
adapted to house or palazzo, comes into Italian art in the train 
of the Renaissance. The reflowering classic ideals, with emphasis 
on naturalism as it affects the individual or the object made for 
him, were in complete antithesis to the tight restrictions of 
dogma which bound the preceding periods. The gods and god- 
desses of the ancient world reigned again, and the nude as such 
was released from the bonds of prejudice. 

The Museum has been fortunate in recent months in adding 
a number of important Italian bronzes. Now, another, a “Venus 
Prudentia,”* has been added to the John L. Severance Collec- 
tion. It comes from the collection of Dr. Erné Wittmann, of 
Budapest, and was earlier in the J. P. Heseltine Collection, 
where it was when published by Bode.” 

What seems inadmissible is Bode’s attribution of it to an un- 
known Venetian master of about 1550-1575. Instead of being in 
the tradition of the late Venetian High Renaissance, with easy 
relaxed, always flowing movement and manneristic tendencies, 
the Venus seems to be a much earlier piece in the style of the 
first decades of the sixteenth century. It has the same tentative 
movement that is found in certain of the works of Riccio and 
other North Italian sculptors of that period. The arm, the hand, 
is tense; the line is broken, suspended for a moment, does not 
carry through in one sweep. 

This fine bronze, with its beautifully textured golden patina, 
fits into the group of numerous bronzes still in search of an 
author. Perhaps it is most closely related to works of Pier 
Jacopo Alari-Bonacolsi,* known as Antico, who worked in 
Mantua from about 1460-1528. However, the Cleveland Venus 
is less classic, less cold. It can be compared with a group of 
sculptures Bode‘ calls “in the direction of Antico,” and it can 
be dated in the early sixteenth century. 

Direr and other northern artists who visited or worked in 
Italy carried the impulse of the Renaissance into Germany at 
the turn of the fifteenth century. The Renaissance thus came 


1No. 48.171. Height without base 71%”. Illustrated on cover. Ex Colls.: J. P. Heseltine; Dr. 
Erné Wittmann, Budapest. 

2 Wilhelm Bode, The Italian Bronze Statuettes of the Renaissance (London: H. Grevel & Co., 1908), 
Vol. II, Pl. CLVIII. 

3 Die Sammlung Dr. Eduard Simon (Berlin: Paul Cassirer-Hugo Helbing, 1929), Vol. I, Pl. LIX. 

4 Bode, op. cit., Vol. III, pp. 18, 19, Pl. CCKXXIX. 


5 


e 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


late in the north. Beyond the Alps, Gothic traditions still 
lingered, mixed with the realistic tendencies of the German 
spirit, so that the interpretation of the new ideals became highly 
personal and different. 

A very important bronze plaque’ of this transition period has 
also been purchased for the John L. Severance Fund. It is a bas- 
relief by Ludwig Krug, one of the rarest German masters, a 
piece recorded many times in literature and always regarded as 
his masterpiece. The plaque is his famous “Adam and Eve,” 
with the date mark 1515, and below, the initials L. kK. on either 
side of a jar, a play on the name “Krug.” On the back is the 
date 1518, when the piece was cast. 

When Ludwig Krug was born is not known, but he died in 
1532. He was pre-eminently a goldsmith and was made a master 
of that craft in 1522. Otto von Falke® says he was undoubtedly 
“the most talented goldsmith of the transition period.” M. 
Rosenberg’ goes further and says, “‘by closer knowledge of Lud- 
wig Krug’s work we shall praise him and not W. Jamnitzer as the 
greatest German goldsmith.” 

In the Deutsches Museum in Berlin’ is an “Adam and Eve” 
in Solenhofen stone, dated 1514, one of Krug’s rare sculptures. 
This and three other pieces are his known works in stone. Fur- 
ther, the recently acquired “Adam and Eve” plaque in bronze 
is the only signed and dated piece in this material “existing in 
two examples, in the Museum of Brunn and in Klosterneuburg 
near Vienna.” The Cleveland accession is the piece from Klos- 
terneuburg and later was in the Delmar Collection, which was 
originally in Budapest. 

Ludwig Krug was in the circle about Albrecht Diirer, but this 
plaque does not seem to have been influenced by that master. It 
shows the new Renaissance ideals and even if the nude expresses 
a religious theme, that theme is really an excuse to exploit the 
new manner. Krug has not the suavity of Diirer. He has not, 


5 No. 48.359. Height 5”; width 434”. Illustrated on p. 12. Ex. Colls.: Museum of Abbey of 

Klosterneuburg, Austria; Dr. Emil Delmar, Budapest. Exh.: Museum of Art, Berne, Switzer- 
land, 1939-1940. 
Lit.: Otto von Falke, “Kleinskulpturen von Ludwig Krug und Adolf Daucher,” Pantheon, 
November, 1940, pp. 269 ff., Abb. 2; W. Bode, Geschichte der deutschen Plastik (Berlin, 1887), 
p- 189; Thieme-Becker, Kinstler-Lexikon, Vol. XXII, p. 5; E. F. Bange, Die Kleinplastik der 
deutschen Renaissance in Holz und Stein (Florence: Pantheon Casa Editrice, 1928), p. 753 
Magyar Miivészet, 1929, p. 178, ill. 

6 Otto von Falke, “Silberarbeiten von Ludwig Krug,” Pantheon, June, 1933, p- 189 ff. 

7 Marc Rosenberg, Yamnitzer (Frankfurt A.M.: Joseph Baer & Co., 1920), Intro. p.x. 

8 Otto von Falke, op. cit., Pantheon, Nov. 1940, p. 269, Abb. 1. 
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like that master, made the complete adjustment to the new 
movement. He has curious throwbacks to the Gothic past and 
certain awkward details, which are full of character, such as the 
faces and the figure of Eve. It is obvious that what he has seen 
has been seen through German eyes. WILLIAM M. MILLIKEN 


GERMAN ENAMELED GLASS 


Edward Dillon’ in his important book on glass found an inter- 
esting source of information about enameled glass in Germany 
in the writings of Johann Mathesius (1504-1565). Mathesius 
lived at one time in Joachimsthal, a mining center; he became 
a pastor in the little community and wrote a series of Sermons 
for Miners.’ In this book he tells of enameling on glass; he 
speaks of the “ready wit of man is always finding something 
new.” He mentions that some artists had painted pictures and 
motifs on glass which were burned onto the surface in the an- 
nealing oven, and cites the “ ‘counterfeits’ of great men and 
their arms painted upon the panes that are set in our windows.” 
It is because of this record of the mid-sixteenth century that 
Dillon suggests that the same technique was used in decorating 
the cylindrical bodies of the capacious drinking vessels of glass, 
so popular at this time. Five outstanding examples® of these 
large beakers have recently been given to the Museum; three as 
the gift of Mrs. Henry W. Cannon, and two as purchases from 
the John L. Severance Fund. 

The earliest piece* bears the date 1568 and the armored figure 
of St. Mauritius, the saint of Magdeburg, together with five 
coats of arms, all in colored enamels. The names which appear 
on this exquisite glass seem to indicate that at one time it be- 
longed to a cathedral society, for among them are: LUDWIG VON 
LOCHOW, DOMDECHANT (dean of a cathedral); JoHAN VON ARNIM, 
CELLARIUS (a steward of a religious order); and CHRISTOFF VON 
GHORNE, SCHOLASTER (a scholastic). The ruggedness of the 
workmanship is typical of a German craftsman; but traces of 
Venetian influence appear as well in the tiny white enamel dots 
which outline three decorative bands of red and green beads on a 
golden background. This intermixture of styles prevails in the 


1 Glass (London, 1907). 

2 Sarepta oder Bergpostil (Nurnberg, 1562). 

3 All of these were formerly in the collections of Baron Nathaniel de Rothschild and Baron 
Alphonse de Rothschild, Vienna. 

4No. 48.232. Height 104”; diameter of opening 454”. Illustrated on inside front cover. 
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ornamentation of most of the early German enameled glass, the 
Venetian or Muranese influence always subservient to the 
German taste. 

Another glass’ is colorfully decorated with two coats of arms, 
the date 1603, and unidentified initials; this, perhaps, was a cup 
made for a wedding. It stands on a sloping foot ornamented 
with medallions of gold and colored pearls. Again, the German 
characteristics stand as evidence of the fact that the local 
artisans, from whatever source they learned the art of enamel- 
ing on glass, created highly individualized works, never copying 
but rather adapting this art to their native preferences. 

A third glass® is enameled with a knight and a knave, a coat 
of arms, the date 1616, and an inscription: THOMAS V. SANITZ 
_ ZU BRAUSZFELDE ERBSESSENN HABE MEINEN VETTER HANS V. 
SANITZ DISZ GLASZ ZUM WILLKOMMEN VEREHRETT. (““Thomas 
von Sanitz has given this glass to my cousin, Hans von Sanitz, 
in welcome’’). This is a “welcome glass” and was used to greet 
a guest who then drank the contents immediately upon his 
arrival. This seems most appalling when the size of the glass is 
taken into consideration, for it is over one foot tall. A great 
many of these glasses were made, and the stout-hearted guests 
must have been in questionable condition after quaffing the 
contents of these gigantic cups. All three of these enameled 
drinking vessels are the gift of Mrs. Cannon. 

A fourth cup’ is dated 1607 and shows more delicate work- 

manship, perhaps. The decorative band around the top is white 
enamel with green, blue, red and yellow circles interspersed. 
Traces of gold appear in the medallions and on the foot, an echo 
of Venetian ornamentation. Two coats of arms further decorate 
the cylindrical body and initials appear as well; this, too, may 
have been a marriage cup. It was purchased from the Severance 
Fund, as was another large glass® which boasts a cover. The 
date on the latter is 1693, and an inscription reveals the owner: 
1[ohann] cleorg] 4 H[erzog] z[u] s[achsen] 1[ulich] c[leve] 
Berg] E[ngern] u[nd] w[estphalia] c[hurfiirst]. Below the arms 
of the duke, in white enamel, is the inscription: HOFFKELLEREY, 
5 No. 48.231. Height 10”; diameter of opening 5”. Illustrated on inside front cover. 

6 No. 48.233. Height 121%”; diameter of opening 514”. Illustrated on inside front cover. 
TNo. 48.235. Height 754"; diameter of opening 313%”. Illustrated on p. 9. 


8 No. 48.234. Height with cover 1434”; diameter of opening 41%”. A similar covered glass is 
published in Wilfred Bulkley, European Glass (London, 1926), p. 58, No. 39. Illustrated on p. 9. 
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TZ’U-CHOU VASES 
Purchase from the J. H. Wade Fund 


No. 48.226 


No. 48.222 


No. 48.224 
TZU-CHOU STONEWARE 
Purchase from the J. H. Wade Fund 
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ADAM AND EVE 
German, Nuremberg, dated 1515 
By Ludwig Krug 
Purchase from the John L. Severance Fund, 1948 
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DRESZDEN. The importance of having a cover cannot be over- 
looked, for few of these impressive covered cups are extant. 
White enamel swirls, with dots in color, encircle a diamond- 
shape center which at one time was gold. The edge of the cover 
shows a series of two white lines which interrupt a circle of the 
gold diamonds faintly evident today; this same motif appears 
around the base of the cup itself. The double-ball finial at one 
time was gilded, also, but time has almost erased the refinement 
of this decoration. HELEN S. FOOTE 


MORE SUNG DYNASTY STONEWARE 


Last month slight mention was made of the pre-eminence of 
Chinese ceramics of the Sung Dynasty, 960-1278, with special 
reference to a vase from Tz’u-chou, the “ceramic prefecture.” In 
this article six more pieces of Tz’u-chou stoneware (illustrated), 
all purchased for the J. H. Wade Collection, will be taken up. 

The little straight-sided bowl’ with white rim and black sides 
was until fairly recently called Chien (Japanese temmoku), on 
the basis of its black color and its shape. But investigations have 
shown that no such wares were made in Fukien, home of Chien 
wares, and that the same buff-gray stoneware and black slip 
were used freely at Tz’u-chou. The foot of the bowl is bare. The 
black and white are painted on in slip and covered with a color- 
less glaze. 

The pear-shaped cup, or vase,” with wide mouth and sharply 
spreading foot, is coated outside with a white slip, on which a 
plum branch and reeds have been freely painted in brown slip. 
The inside is coated with a chocolate-brown slip and the mouth 
rim is painted, simulating a copper band. A colorless, unctuous 
glaze covers all but the underneath. 

Rather unusual is the tall inverted pear-shaped vase’ with the 
short sloping neck and narrow mouth. It is coated nearly to the 
base with a discolored white slip painted with peonies in russet- 
colored slip. The slip is covered with a very pale green trans- 
lucent glaze. Since the peonies were supposed to cover the total 
height of the body of the vase, stems and leaves protrude below 
the bottom edge of the white slip and glaze. This does not indi- 


cate incompetence; on the contrary, it seems probable that these 
1 No. 48.230. Height 174”; diameter 4134”. 
2 No. 48.222. Height 434”. 


3 No. 48.223. Height 161%”. Reproduced in Henri Rivicre, La Céramique dans l'art d’ Extréme- 
Orient (Paris, 1923), Pl. 61. 
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wares were turned out at high speed by some of the most able 
craftsmen who ever manufactured stoneware and who realized 
full well that too much attention to decorative detail would be 
out of place on such tough, sturdy pieces. 

The large globular jar* and the teapot® were decorated with 
the same technique (called sgraffitto) but with somewhat differ- 
ent effect. Both are covered with cream-white slip that has been 
cut through to leave a foliate design in relief, but the styles are 
not alike. The heavy, robust jar has been adorned with broad, 
sweeping leaf scrolls that add to its appearance of casual capa- 
bility, whereas the comparatively delicate teapot has been deco- 
rated with similar motifs, but much more neat and tight, in 
keeping with its more refined capacity. The jar is coated with 
a cloudy glaze of medium translucency, the teapot with a glassy 
colorless glaze. 

Finally, there is the tall vase with elongated ovoid body, long 
neck, and trumpet-shaped mouth.° This is somewhat of a rarity. 
The stoneware is finer than in most Tz’u-chou vessels of this 
size, and, whereas other vases of this shape have decoration cut 
out of the slip, in this case the slip is inlaid. Where the white 
slip was applied over a whole section, enough body material was 
scraped away so that theslip would not project above the outside 
body level. Where linear designs were called for, incisions were 
made in the body and white slip forced into the incisions. Evi- 
dently the whole was then rubbed down to an even surface before 
the application of a colorless glaze. The inlaid design sketchily 
represents phoenixes with tails spread. HOWARD C. HOLLIS 


A CHINESE TEXTILE OF THE YUAN PERIOD 
About the middle of the thirteenth century two events took 
place in widely separated parts of the world which had a pro- 
found influence on the development of textile decoration in 
Europe. The first of these was the conquest of Persia and the 
other lands of the Near East by the Mongols. All Asia from the 
Pacific to the Mediterranean was thus united under one rule, 
for China was at that time under the rule of another Mongol 
dynasty known as the Yiian. This political unity made the 


overland trade routes safe for travel and commerce as they had 

«No. 48.224. Height 1034”. 

5 No. 48.219. Height 674”. Reproduced in Henri Riviere, op. cit. Pl. 58, and James Marshall 
Plumer, “The Potter’s Art at Cleveland,” Magazine of Art, April, 1940, p. 213. 

§ No. 48.226. Height 164”. Reproduced in James Marshall Plumer, op. cit. 
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never been before, and provided a great stimulus for trade be- 
tween the Far East and Europe. The famous travels of Marco 
Polo belong to this period. Among the most important items of 
trade which came from China were the rich silk textiles which 
were especially wanted in Europe for ecclesiastical vestments 
and court costumes. 

The second great event took place in Europe itself. It was the 
transition from Romanesque to Gothic art, which in architecture 
was marked by the use of the pointed arch and in sculpture and 
the decorative arts by greater interest in naturalism. The Gothic 
artist was no longer interested in the stiff and formal arrange- 
ment of confronted animal pairs enclosed in rows of tangent 
circles which had been the standard Romanesque, and before 
that Byzantine, style of textile design. He found immediately a 
source of inspiration in these newly imported textiles from 
China whose designs were composed of asymmetrical vines and 
scrolls with large-scale leaves, palmettes, and lotus flowers and 
freely moving and naturalistically drawn animals and birds 
from the Chinese repertory; and it was these new designs of 
Chinese inspiration which made the textile workshops of Lucca 
and Venice famous in the fourteenth and fifteenth centuries.' 

One such Chinese textile, illustrated herewith, has just been 
acquired by the Museum through the J. H. Wade Fund.’ Al- 
though Chinese textiles of this period are exceedingly rare in 
American collections, a quantity of them have been preserved 
in various European church treasuries, where whole sets of vest- 
ments may still be seen; the most notable collections are those 
at Regensburg and Danzig. The earliest dated example is a 
dalmatic in Perugia which belonged to Pope Benedict XI, who 
died in that city in 1304. This textile thus clearly belongs to the 
end of the thirteenth century; however, most of the known ex- 
amples belong to the fourteenth century. 

The Museum’s example has a pattern of finely drawn stems 
with leaves and flowers; in the center of one such group is a 
phoenix in flight. The design is in gold (now tarnished to dull 
brown) on a deep blue-green silk ground in twill weave. The 
1 The Museum owns several of these Italian “Gothic” textiles. Cf. The Bulletins of The Cleveland 

Museum of Art, March 1929, November 1941, and March 1948. 


2 No. 48.204. Height 17”; width 13’. Another piece of the same fabric is in the Museés Royaux 
du Cinquantenaire, Brussels. See Errera, Catalogue d’étoffes anciennes et modernes (Brussels, 
1927), No. 30a. 
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gold threads which form the design are of two different kinds. 
Both are made of narrow strips of gilded paper but in one case 
the gilt paper strips are used flat, in the other case they are 
wound about a core of silk thread. Both types are used together 
throughout the fabric, and when the gold was still bright the 
varying texture thus achieved must have produced a brilliant 
and delightful contrast to the dull blue ground. | 
DOROTHY G. SHEPHERD 


GEORGES BRAQUE—A RETROSPECTIVE 
EXHIBITION 


An exhibit of paintings, graphic art, and sculpture by Georges 
Braque, made up of loans from collections in the United States, 
France, and other countries in Europe, will open at the Museum 
January 26 and continue through March 13. A gift from Hanna 
Fund enabled the Museum to share the sponsorship of this 
exhibit with the Museum of Modern Art, New York, where it 
will be shown later in the season, opening there on March 29. 
Henry Pope, Chairman of the Department of Fine Arts, Indiana 
University, and Editor of the quarterly published by the College 
Art Association, is Director of the Exhibition, and when assem- 
bling it, he had the constant personal assistance of Braque him- 
self. 

Braque began his study of painting in le Havre, and in 1904 
went to Paris, where a few years later he joined a group of 
painters called the Fauves. Matisse was the leader of this 
group, and Dufy, Derain, and Vlaminck were some of its ex- 
ponents. About 1908 Braque, with Picasso, developed the style 
known as Cubism. In this movement they abandoned the purely 
illustrative art forms and sought to revive the underlying prin- 
ciples governing the paintings of the Old Masters. They were 
concerned not so much with subject matter and realism as with 
fundamentals such as organization and design. At this time 
their works were very similar, but in their innovations called 
Collages and in their Abstractions Braque’s inventiveness, dis- 
tinctive color, and subtleties of design made him pre-eminent 
among his contemporaries. His art is essentially French; it is 
vigorous and intrinsically personal, and it is these qualities 
that have given his works the wide reputation which they merit. 

LOUISE BURCHFIELD 
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CALENDAR FOR JANUARY, 1949 


Sunday 2. 
Friday 7. 
Saturday 8. 
Sunday 9. 
Friday 14. 
Saturday 15. 
Sunday 16. 
Wednesday 19. 
Friday 21. 
Saturday 22. 
Sunday 
Wednesday 26. 


2.00 p. m. 
3.00 p. m. 


5.15 p.m. 
8 15 p.m. 


2.00 p. m. 


3.00 p. m. 


3-45 pm. 


5.15 p.m. 
8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-45 p.m. 


5.15 p.m. 
8.15 p.m. 


8.00 p. m. 


2.00 p. m. 


3.00 p. m. 


3.00 p. m. 


5.15 p.m. 
8.15 p.m. 


Radio-Phonograph Program each Sunday until 
5.00 p. m. 


Gallery Talk. Modern Wallpaper Exhibition. 
Dorothy VanLoozen. 


McMyler Organ Recital. Walter Blodgett. 
Lecture-Demonstration: Haitian Music, Songs, 


and Dances. Jean Leon Destine, his partner and 
drummer. 


Young People. Play. 
Gallery Talk. American Paintings. Marguerite 
Munger. 


Lecture: Masters of Flower Painting, Oriental and 
Western. Margaret Fairbanks Marcus, Instructor, 
Department of Education, The Cleveland Museum 
of Art. 


McMyler Organ Recital. Walter Blodgett. 
Chamber Music. The Walden String Quartet. 


Young People. Puppet Show: Jack and the Bean- 
stalk, presented by Mr. Braithwaite. 
Gallery Talk. Water Colors. George D. Culler. 


Lecture: The Shakers, Then and Now. Russell H. 
Anderson, Director, Western Reserve Historical 
Society. 


McMyler Organ Recital. Walter Blodgett. 
Curator’s Organ Recital. Walter Blodgett. 


Lecture with Color Films: Flowers in Action. 
John Nash Ott, Jr., Winnetka, Illinois. Holden 
Lecture on Outdoor Art, given in co-operation 
with The Garden Center of Greater Cleveland. 


Young People. 
Lecture with Color Films: Flowers in Action. 
John Nash Ott, Jr. 


Gallery Talk. Original Prints and Drawings by 
Masters of Berlin Museum Paintings. Price A. 
Chamberlin. 


McMyler Organ Recital. Walter Blodgett. 


Music Program. The Fortnightly Musical Club of 
Cleveland. 
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Friday 28. 2.00p.m. Film: Intolerance, directed by D. W. Griffith. 
(For Members). 


8.00 p. m. Film: Intolerance. (For Public and Members). 
Saturday 29. 2.00p.m. Young People. 


Sunday 30. 3.00p.m. Film: Intolerance, directed by D. W. Griffith. 


3.00 p. m. Gallery Talk. Georges Braque—A Retrospective 
Exhibition. Charlotte Bates. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


Galleries VII, VIII . . . The Art of Lithography, Sesquicentennial Exhibi- 
tion (through January 2). 


Gallery IX. . . . . «Modern Wallpaper (through January 5). 


Gallery X . . . . . . Gifts from Louis D. Beaumont Foundation; French 
and English Paintings from Museum Collection 
(through January 16). 


Galleries IX,X . . . .Georges Braque—A Retrospective Exhibition 
(opens January 26). 


Gallery XVI . . . . . Original Prints and Drawings by Masters of Berlin 
Museum Paintings (opens January 11). 


Educational Corridor . . Post-War Foreign Travel Posters. 


Museum Galleries Closed on Mondays. 
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SILK AND GOLD TEXTILE 
Chinese, Yuan Dynasty, 1278-1368 
Purchase from the J. H. Wade Fund, 1948 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM Gwinn MATHER 
LEonarD CoLTon HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLarr WILLIAMS 
Joun HUNTINGTON HorD 
WALTER A. CROLEY 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P.BOLE Mrs. ALBERT S.INGALLS 
T. CLarK G. MATHER 
RALPH M. Coe SEVERANCE A. MILLIKIN 
Epwarp B. GREENE LAURENCE H. NorRTON 
LeonarpD C. HANNA, JR. G. GARRETSON WADE 
Joun H. Horp Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 
Harovp T. CLark Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. Chairman 
G. MATHER, ex-officio 
Haro_p T. CLark Leonarp C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Asst. Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EpWArD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case Institute of Technology 
T. Ke1tH GLENNAN 


*Mrs.S. PRENTISS BALDWIN GROVER HIGGINS 
E. S. BurKE, JR. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. H. W. CANNON HELEN HUMPHREYS 
Henry Hunt CLarK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNson 
Mrs. Howarp P. H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
Paut L. Feiss J. KuLas 
WALTER FLoRY F. Leisy 
Mrs. JAMEs A. Forp . M. Luntz 
M.K.Foster Mrs. L.McBrivE 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs. THOMAS S. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E, B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND HERMAN L., VAIL 
SALMON P. HALLE HELEN B, WARNER 
Mrs. Howarp M. HANNA’ ROBERT A. WEAVER 
Mrs. E. S. HARKNESS S. D. Wise 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership Ep!tH BurRous 
In Charge of Publicity Marie KirKwoop 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Mariz E. Lutz 
In Charge of Photograph Shop R1icHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 

Assistant Superintendent JosepH J. KRAYNAK 

Office Manager CATHERINE A. FARAGHER 


LIBRARY 


Librarian Etta TALLMAN 
Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for ey are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m 
Afternoon tea is served from 3 p. m. to 4:30 p.m, 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.Foote 
Asst. Cur. of Classical Art Sipvia WUNDERLICH 

Cur. of Textiles Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotny G. SHEPHERD 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louist BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRAssE 
Administrative Secretary NELLE P. ADAMS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education Tuomas Munro 
Assoc. Curator Emeritus Louise M. Dunn 
Asst. Curator for Administration 

MarGareT F. Brown 
Section of Circulating Exhibits 
Administrator Doris E. DuNLAVY 
Preparator G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), GEORGE D. CuLLER(Motion Pictures), 
THoMaAS J. ELSNER (Saturday Entertainments), 
MARGUERITE MUNGER (Clubs), GERTRUDE S. 
Hornunc (Special Activities), RUTH F. RUGGLES 
(Special Exhibits). 
Instructors: MARGARET F. Marcus, 
O’ CALLAGHAN. 
Secretary: NANCY ABBOTT 


SALLY 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
In Charge, Mary L. ForBes 
Assistant, OLtvE LopGE 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 
Foundation Benefactors contribute 


$500,000 
Benefactor Fellows contribute 250,000 


Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Special Life Members contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


100,000 
25,000 
10,000 

5,000 
,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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